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ITN-DCH: THE PROJECT

¢ K Snitiak TrainingNetwork forDigitalQulturalHS NRA G 3SY t NP2SOG Ay 3 2dzNJ t | &
acronymITNEDCH is the first and one of the largest Marie Curie fellowship projects in the area of the e
documentation / epreservation and CH protection funded by the European Union under the FP7 PEOPLE
research framework. The Project started on the 1st of Octob&B2Md its consortium comprisexf 14

full partners and 10 associate members covering the entire spectrum of European CH actors, ranging from
academia, research institutions, industry, museums, archives and libraries. The project aims to train 20
fellows (169 { vandad9 w 500 person months) in the area of CH digital documentation, preservation

and protection in order to create them a strong academic profile and market oriented skills which will
significantly contribute to their career prospects. The consortium and the fellows training programme is
supported by a preggious advisory board.

ITNDCH aimsfor the first time worldwide to analyze, design, research, develop and validate an
innovative multidisciplinary and intesectorial research training framework that covers the entire

lifecycle of digital CH research for a amffective preservation, documeation, protection and

presentation of cultural heritage. CH is an integral element of Europe and vital for the creation of a
O02YY2y 9dzNRBLISIY ARSydAdGe IyR 2yS 2F (GKS 3INBIFGSal
development and job creation. Hower; the current research training activities in CH are fragmented and

mostly design to be of a singtBscipline, failing to cover the whole lifecycle of Digital Cultural Heritage

(DCH) research, which is by nature a mdilsciplinary and intesectorialresearch agenda.

ITNDCH targets all aspects of CH ranging from tangible (books, newspapers, images, drawings,
manuscripts, uniforms, maps, artefacts, archaeological sites, monuments) to intangible content (e.g.,
music, performing arts, folkloréheatrical performances) and their inteelationships. The project aims
HTML Source Editor to boost the added value of CH assets-bsing them in real application
environments (protection of CH, education, tourism industry, advertising, fashion, filmusjc,
publishing, video games and TV) through research on (i) new personalized, interactive, mixed and
augmented reality enabled-gervices, (i) new recommendations in data acquisition, (iii) new forms of
representations (3D/4D) of both tangible /intaibfe assets and (iv) interoperable metadata forms that
allow easy data exchange and archiving.

Thedurationof the projectis 4 years and is coordinated by th&jital Heritage Research Lafithe Cyprus
University of Technology.



http://www.itn-dch.eu/index.php/fellows/esrs/
http://www.itn-dch.eu/index.php/fellows/esrs-2/
http://www.digitalheritagelab.eu/

ITN-DCH: THE FINAL CONFERENCE

ITN-DCH Final Conferenadll be held on 23 ¢ 25" May 2017 at Olimje, Slovenia aisdan international

event for the professionals of multiple disciplines and scholars workirthe Digital Cultural Heritage
domain. The aim of the conference is to bring together experts, stakeholders and researchers from the
cultural domain and, addressing the current challenges, start a dialogue that will lay the foundation for
the creationof a multidisciplinary community of practice.

Digital Cultural Heritage is a complex domain that requires new requires new skills, advanced techniques
and constantly upgrading knetww; for the fulfilment of which a multilevel training and an
interdisciplnary collaboration among experts is necessary in order for common methodologies and best
practices for the profound understanding of our past to be established. It is important to create a forum
of discussion where diverse leading academic scientistearelers, practitioners and educators are
brought together to exchange and share their expece, as well as confront each othar the challenges

and advancements in each of their domain. The scope of the conference is, therefore, to:

1. Encourage interdigglinary and innovative analysis in the cultural domain
2. Promote synergies and knowledge exchange between the participants
3. Develop multidisciplinary connections for future development

4. Disseminate the results of innovative research
5

Publish the results of afipd work as well as innovative concepts that would help shape our
current understanding of cultural heritage



AGENDA OF ITN-DCH FINAL
CONFERENCE

ITN-DCH Final Conf on Digital Heritage Agenda - www.digitalheritage2017.eu
TIME 23-May TIME 24-May TIME 25-May
8:00 Registrations 8:00 Registrations 8:30 Registrations
Poster Exhibition Poster Exhibition Poster Exhibition
Keynote Speaker:
Prof. Alex Yen
8:30-9:30 Asian-European Digital Cultural Heritage
Network
8:30-9:00 Opening Ceremony
Keynote Speaker:
i : Dr. Pavlos Chatzigrigoriou Session V: Visualisation, VR, AR and Serious
9:30-10:30 Digital Heritage for Creative and 9:00-11:00 Games

Sustainable Communities

Kevictaspeakar: Session II: 3D Modelling and
Eleanor E. Fink 10:30-11:00 R L
9:00-10:00 " econstruction in CH
From Virtual Databases to LOD Clouds: The Quest for Universal
Access to DCH
1 11:30
10:00-11:00 Session I: Digital Data Acquisition in CH, Processing and Archiving

of Data
Session II: 3D Modelling and Session V: Visualisation, VR, AR and Serious

11:30-13:00 L 11:30-13:00
11:00-11:30 Reconstruction in CH Games

Session I: Digital Data Acquisition in CH, Processing and Archiving
of Data

11:30-13:00

13:00-14:00

14:00-15:30 Workshop - Workflow for the Integration of Heritage Digital 14:00-16:00 Session Ill: Ontologies and Metadata in
Resources Digital CH

14:00-19:30 Conference Excursion

16:00-18:30 Workshop - Workflow for the Integration of Heritage Digital 16:30-18:15 saash.m IV: Reuse and .?smsmem of
Resources Digital Cultural Heritage Data

19:30 FREE 19:30 SOCIAL DINNER 19:30 FREE
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CONFERENCE VENUE: THE HOTEL

The ITNDCH Final Conference on Digital Heritage will be helithe premises of théVellness Hotel
Sotelig located at the beautiful and picturesque village in eastern Slovenia

The specialty athe WellnesdHotel Sotelialies in close connectedness to nati Moreover, ts position,
diverse structure, green roofs, and large light areas create the feeling of harmonious connectedness with
the surrounding nature.

Figurel: Wellness Hotel SoteligSource Hotel Sotelia website

Contact details

&%RNJ-QQ‘S&&()“{MZ oHpn t2RE6SGNILS|SE {t20SyArl

Show Google map

L yan
47 +386 3829 78 36

info@termeolimia.com


http://www.terme-olimia.com/gb/hotels/wellness-hotel-sotelia-s-13312
http://www.terme-olimia.com/gb/hotels/wellness-hotel-sotelia-s-13312
http://www.terme-olimia.com/gb/hotels/wellness-hotel-sotelia-s-13312
https://www.google.com/maps/place/Wellness+hotel+Sotelia****s/@46.1572005,15.6060556,17z/data=!4m5!3m4!1s0x476590bd05e876ab:0xdd69366f1d58eec9!8m2!3d46.158267!4d15.606871?hl=el-GR
mailto:info@terme-olimia.com

CONFERENCE VENUE: CONGRESS HALLS

The available halls of the Wellness Hotel Sotelia, where the conference will bie loeld of themare
being shown below:

I

Il

Il

Il

N

Figure2. Primula 1 &rimula 2 rooms (left); Layout of the rooms (righourceHotel Sotelia website

Both rooms are soundproofed and provide all the necessary latest technological equipment required to

organize a conference

IEE



http://www.terme-olimia.com/sl/organizacija-br-dogodkov/organizacija-kongresov-in-srecanj/kongresne-dvorane/primula-1-2-12734?_ga=2.130975370.406889899.1493893336-1921732567.1490185674

CONFERENCE VENUE: TRANSPORTATION

Participants may reach the venusing one of théransportationmethodslisted below

From Ljubljana

FROM LJUBLJANA AIRPORT (LJU) TO LJUBLJANA BUS STATION (LOCATED NEXT TO TRAIN STATION):
1 Bus ks

Public bus service no.28 operates to and from Ljubljana bus station and runs about every hour.
The journey taks 45 minutes, the cost is around 4 Euros and you buy your tickets directly from
the driver. There is also a private shuttle service running less frequently but it's a bit faster. The
bus station in Ljubljana is small and situated immediately in frorth@frailway station.

Departures from Ljubljana airport to Ljubljana

FromMonday to Friday

5.00, 6.05, 7.00, 8.00, 9.00, 10.00, 11.00, 12.00, 13.00, 14.00, 15.00, 16.00, 17.00, 18.00, 19.00,
20.00.

Saturdays, Sundays and holidays

7.00, 10.00, 12.00, 140016.00, 18.00, 20.00.

i Taxiﬁ

Should you get taxi from the taxi rank in front of the airport it wilbst about 35 euros.

FROM LJUBLJANA BUS STATONOTEL SOTELIAA(529¢we¢ 9y ¢ht[ L/ 9

i Traing
You may book your train transportation through the websifeSlovenian Railways
http://www.slo-zeleznice.si/en/

FROMLJUBLJANA AIRPORT (IIWHOTEL SOTELIA:

§ Shuttle Buse:'Q'
You may book your private transportation through the website of GaOpti
https://www.goopti.com/en/

T
1 Hotel SoteliaAirportTransfeEH ?(@a

The hotel offers airport transfer services from/to Ljubljana airport. For further details orupiek
and charges you may contact directly the hotel by caliBg6 3829 78 3Gand/or by sending an
email atinfo@termeolimia.com



http://www.slo-zeleznice.si/en/
https://www.goopti.com/en/
mailto:info@terme-olimia.com

From Zagreb

FROMZAGREB TBOTEL SOTELIA
1 Busand TaxiFes & G

You may take a regional bus to take yost& & Xoyabait 47km and an estimate cost ofr5e

For more information about schedules pleadiek onPresecki Grulaa ¢ So60aA G Sy
http://www.presecki.hr/promet/hr/prijevoz/

Then you may hire ataxdtake tot 2 R6 STNMISH 62 dzi mmM]lY 6KAOK gAff O
MOE€E D

FROMZAGREBIRPORTZAQ TO HOTEL SOTELIA:

1 Shuttle Buses'QI
You may book your private transportation through the website of GoOpti:
https://www.goopti.com/en/

1
1 Hotel SoteliaAirportTransfeHH ?(693

The hotel offers airport transfer services from/to Ljubljana airport. For further details orupik
and charges you may contact directly the hotel by caliBg6 3 829 78 3&nd/or by sendingan
email atinfo@termeolimia.com



http://www.presecki.hr/promet/hr/prijevoz/
https://www.goopti.com/en/
mailto:info@terme-olimia.com
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KEYNOTE SPEAKERS

EleanorE.Fink

Eleanor E. Fink has held senior positions atS3hdthsonian, J. Paul Getty Trust, and
World Bank. She is one of the founding directors of the Getty Center in Los Angeles
where she initially formed and headed the Getty Vocabulary Program and later
became director of the Getty Information Institute (GIAs director, she oversaw the
DSGdeQa FflFIaKALI a0K2f I NI & I NlCerkus®dfi 2 NE N
Antiqgue Art and Architecture Known to the Renaissatioe Bibliography of the

History of Art and theProvenance IndexShe psitioned Gll eound the concept of
universal access to art information and promoted national and international
collaboration among institutions. The National Initiative for a Networked Cultural
Heritage (NINCH), Getty Vocabularies, Categories for the Description of W&kt (CDWA), and Object

ID are some of the products of her leadership. At the W8ddhk,she initially served as Senior Cultural

I SNAGEFE3IS {LISOAIfAEG (2 GKS t NBaAARSYyd YR GKSy | a
foundations During her tenure at the Smithsonian American Art Museum, she was Chief of the Office of
Research Support. She managed several national art research database projects that were created to help
the scholarly and museum community better understand the historg significance of American art.

Most recently, shénitiated and manages the American Art Collaborative Linked Open Data project (AAC)
that brings together 14 U.S. museums interested in erasing data silos to provide seamless access on the
subject of Amerian art across museum collectionSleanorserves on several advisory committees
including the Department of Art and Archaeology at Princeton University, the EU pfiMdtt, and Marie

Curie Research Program on Digital Cultural HeritageQITN). She is a former director of the Museum
Computer Network and former President of the Visual Resources Association.

Presentation title:From Virtual Databases to LOD gls: The Quest for Universal Access to DCH

Abstract:

Since the dawn of antiquity, the world's cultures have collected their artifacts and produced written
records to shed light on the connections that give meaning and bind civilizations together. Titiastsa

are sign posts for understanding the story of mankind: where civilization originated, what civilization
achieved and what it can teach us. Unfortunately, the written records or documents about artifacts are
recorded in a variety of formats thus @lenging our ability to make connections and understand and
translate their meaning. In the age of information and communications technology the need to establish
standards and use common formats to allow data to be interchanged and more easily accassed h
created additional challenges. In a networked society information that deviates from the norm can easily
become lost information. Also while most museums in Europe and the western world have created
websites enabling the public to learn about theirtingions, browse a sampling of their collections, and

read about their educational programs, there is as yet no way to search across all museum websites at
once in order to learn and gain a fuller understanding of the work of particular artists, the s€@pe
particular style or historic period. In essence we are in an age of data silos. You have to know where to
begin looking or which institution has works by a specific artist or school in order to begin a search.



Fortunately, as the cultural heritageommunity becomes more knowledgeable about the need for
standards and as technology advances we see new opportunities to simplify access and interconnect the
rich data that carries information about civilization: This presentation traces the developmswrinef of

the key Metadata and Vocabulary standards in use and how Linked Open Data provides us with the ability
to create virtual databases instead of data silos.

AlexYaning Yen

Alex YaNing Yen is Associate Professor, Department of Architecture and
the Director, Center for Cultural Sites Rehabilitation and Development,
China University of Technology, Taipei. He holds a Ph.D. in Architectural
History and Theory, Southeast University, China, 1997 and a M.A. in
Architecture, National Cheng Kung UnivtsiTaiwan. His research
specialties cover the history of architecture and urban environments,
cultural heritage conservation and architectural design. Professor Yen
chaired the 25th International Symposium of the International Committee
for Documentatiorof Cultural Heritage (CIPA) in 2015 and is an associate
member of the Executive Board. He is Director of both the Architectural
Institute of Taiwan and the Association for the Conservation of Cultural
Property of the Republic of China.

Presentation title: AsianEuropean Digital Cultural Heritage Network

Abstract:

The 21st century is a digital era in which every field of human life has connected closely with digital
technology, tools, platforms and big data. In view of the great maturity achieved madegitalidation,

the preparation for cultural heritage preservation has become an important task comprising the
integration of research results and a thorough discussion about the standard exchange format for various
data. The Bureau of Cultural Heritage, Mirny of Culture, R. O. China (BOCH) established an integrative
YSOKI yAaY yR ySGg2NlY GKS a/2ttS3S 2F [/ dzf G dzNT €
implementation of conservation in 2014. There are 3 faculties: research, educationdusdrinin this

college and 28 universities have participated in 118 different projects. Digital technigues play an
important role among these various projects, which include data acquisition, underwater imaging, motion
capture, AR, VR, BIM and 3D recondlinn etc. and cover both the tangible and intangible fields. Some
important outcomes were integrated into the education faculty. The CH College mechanism is a new idea
which can link the potential research energy in universities with thsitsmrequirenents. The partnership
between the GOV and EDU sectors provides aferrg cooperation platform to make their contribution

for the conservation of Cultural Heritage. This requires not only joint efforts from the government,
research institutes and academiat a mutual cooperation between different disciplines. On this basis
Taiwan, possessing excellent technology, experience and geographic location, is able to bring together
Asia and Europe to integrate research results in all respects, to discussingighlyrahe standard
exchange format for various data and to share experiences with other Asian countries.



Dr. PavlogChatzigrigoriou

Pavlos is ai@l Engineer with MSc in Architecture (Conservation and
Restoration) and a second MSc in Environmental City PlanHiag.
moved and worled as an Engineer in Municipality of Hermoupolis
because of its rich cultural heritage, in the age of 30. Almost
immedigely he started as a side project the documentation of the
Historic Buildings of Hermoupolis. Soon National Technical University of
Athens got interested ithisidea of digital documentation and research
on an optimum conservation plan. The project becasn®hD and in
2012 he successfully defendetiis Thesis with a grade 10/10. The
project was named HERMES, (HERitage Management e System). In
2013, the first presentation of HERMeS in Marsejlierance won the
. Sad t | LIS a&dnilestone MIRraationalevent, the DIGITAL
HERITAGE Conference with 450 participants. Aftertiieatecided to upgrade HERMeS using open source
platform. Hiseffort leadedhimAyY wHnamp G2 GKS LINB&AGAIA2dza [/ dzf G dzNI f
9dzNB LJ b2aidNF !piopodaR.DEthelsamn? yedie represpnted Greece in Luxemburg at
the 8" Public Administration Best Practises Conferenc0It6,he was an invited speaker by European
Commission tadCulture Forurd, a major event for culture with 980 participantde was an mvited
speaker-l YR | gAYYSN 2F (0 KSin8&eptSrabér 200§ DUbr®Wik ArbafiaSviherd & | NR
44 awarded speakers from all over the world are presenting their ideas on protecting cultural hehitage.
2016, he was Marie Curie postlioc fellow in Cyprus University of Technology working in the renowned
Digital Heritage Research Lamday, higesearch effort focuses oareative reusing of Digital Cultural
Heritage for educatiomnd the possibilities of connecting tangible and intangibléural Heritage with
digital tools.I S Aa 2yS 2F GKS FTAOS YSYOSNE 2F 9dz2NRBLISIHyYy !
GORAzOIF GA2Y S ¢NIAYAY3I FYR wlkAdAy3d ! 4NREKSaHODD kS SN
Managementel 2 OA SG & ¢ @

Presentation TitleDigital Heritage for Creative and Sustainable Communities















